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Opera’: Benjamin Britten’s Aldeburgh and the History of the English Opera
Group, 1947-1980.”

STABAT MATER TEXT
1. Stabat Mater dolorosa iuxta crucem lacrimosa dum pendebat Filius

John Michael Koch, baritone, is a tenured professor of voice at ISU where he
has been nominated to Who’s Who in America in 2008 and 2009, and three times
to Who's Who Among America's Teachers. He serves as Voice Area Coordinator in
the School of Music. New endeavors include conducting ISU’s Civic Chorale.
He has performed over 35 operatic and 40 oratorio roles throughout the world.
He is the Artistic Director and co-founder of the Midwest Institute of Opera
that had its premiere season in 2011 with Die Zauberflöte and Don Giovanni in
2012.
Koch came to international prominence as the 1989 laureate of the Montreal
International Music Competition for Singers, where he received outstanding
reviews for his operatic and art song interpretations. He has since performed
leading roles with many international opera houses, numerous solo orchestral
appearances. In 2002, he recorded Daron Hagen's The Heart of the Stranger for
Albany Records with the ISU Wind Symphony. In 1993 he recorded the title
role in a world premiere of Schubert's rare opera Der Graf von Gleichen with the
Cincinnati Philharmonic. His world premiere of David Maslanka’s A Carl
Sandburg Reader was just released in 2009 by Albany Records. Mr. Koch was a
National Finalist of the Metropolitan Opera National Council Auditions, as
well as the winner of the 1991 Opera Columbus Competition, the 1991
Meistersinger Competition in Graz, Austria, and the 1987 National Federation
of Music Clubs Young Artist Auditions. He holds a Master of Music from the
University of Cincinnati-College Conservatory of Music, where he studied voice
with Andrew White and opera with Italo Tajo.
Mr. Koch is noted for his interpretation of Orff's Carmina burana that he sang at
Chicago's Orchestra Hall with the Chicago Sinfonietta. In 2003 he made his
debut with the Illinois Symphony Orchestra and appeared with the ISO again
in 2004 in Dvorak's Te Deum.

The grieving Mother stood weeping beside the cross where her Son was
hanging.
2. Cuius animam gementem contristatam et dolentem pertransivit gladius
Through her weeping soul, compassionate and grieving, a sword passed.
3. Quis est homo qui non fleret Matri Christi si videret in tanto supplicio?
Who is the person who would not weep seeing the Mother of Christ in such
agony?
4. Pro peccatis suae gentis vidit Iesum in tormentis et flagellis subditum
For the sins of his people she saw Jesus in torment and subjected to the
scourge.
5. Eia Mater, fons amoris, me sentire vim doloris fac ut tecum lugeam
O Mother, fountain of love, make me feel the power of sorrow, that I may
grieve with you
6. Sancta Mater, istud agas, crucifixi fige plagas cordi meo valide
Holy Mother, grant that the wounds of the Crucified drive deep into my heart.
7. Fac ut portem Christi mortem passionis eius sortem et plagas recolere
Grant that I may bear the death of Christ, the fate of his Passion, and
commemorate His wounds
8 .Inflammatus et accensus, per te, Virgo, sim defensus in die iudicii
Inflame and set on fire, may I be defended by you, Virgin, on the day of
judgement
9. Quando corpus morietur fac ut animae donetur paradisi gloria. Amen.

When my body dies, grant that to my soul is given the glory of paradise.
Amen.

Program Notes
Sinfonia to Il Turco in Italia
There are actually two Turks in Italy in this opera buffa, or comic opera, by
Gioachino Rossini and his librettist Felice Romani: One is the Turkish Prince
Selim, the other an escaped member of his harem, Zaida, who loved her former
master but fled his enclave because her rivals convinced the prince she
deserved to die. Already, the plot thickens.
Zaida finds refuge in a gypsy camp on the Italian shore of Naples, where she’s
befriended by a poet seeking a good story; when he learns of Zaida’s plight, he
introduces her to a newcomer from her homeland who might be able to help
her – but the newcomer turns out to be Prince Selim himself. The story goes
from there; because this is a comedy, it eventually ends well for Zaida, but not
before a mad romp through all the classic plot points of comic opera: mistaken
identities and masquerades, romantic triangles and love and lust, intrigue,
blackmail!
But first, there’s the Sinfonia, which is known for its very long introduction.
There were, in fact, two differing versions of the introduction, which includes a
somewhat melancholy horn solo in one version, and the other by the oboe
Rossini, the master of self-reference, wrote some of the most brilliant overtures
of all time – frequently written on the eve of the performance, and having
nothing to do with the actual opera they accompanied. Equally self-reverential,
he believed that, in time, his overtures would outlive the operas they prefaced.
He was probably right: Many of his overtures remain popular in the modernday orchestra repertory.
Notes by Laura Clemons

Trumpet Coccerto
Alexander Arutiunian is ranked among the most important Armenian
composers in the generation after Aram Khachaturian. At the Komitas
Conservatory in Yerevan, he studied composition and piano, graduating in 1941,
and continued his studies at the Moscow Conservatory from 1946–8. He was
Artistic Director of the Armenian Philharmonic Symphony between 1954 and
1990. He began to teach composition at the Yerevan Conservatory in 1965, and
was appointed to a professorship in 1977. He joined the Union of Composers

A grand-prize winner of the Bel Canto Competition, Ms. Austin traveled to
Italy, where she made her concert debuts in both Desenzano and Bussetto, and
performed in Graz, Austria, while attending the American Institute of Musical
Studies. She was an award winner in the Sudler Oratorio Competition, NATS
Central Region Auditions and American Choral Foundation Competition and is
a Margaret Hillis FellowshipFundrecipient.
Ms. Austin is in her sixth year of teaching voice at ISU. She has also taught
voice at Eureka College. In the fall of 2008 Ms. Austin performed Libby
Larson's Sifting through the Ruins, a piece for mezzo-soprano, viola, and piano
based on texts taken from sites around New York after 9/11, with ISU Music
faculty Katherine Lewis and Paul Borg. In the spring of 2009, she sang in the
world premiere of William Cutter's Heretical Songs with the Illinois State
University Symphony Orchestra conducted by Dr. Glenn Block. Ms. Austin
maintains a private voice studio in her
Justin Vickers made his Carnegie Hall debut in November 1999 with Maestro
Eve Queler and the Opera Orchestra of New York in the American première
of Donizetti’s Adelia, returning to perform in Lucrezia Borgia alongside Renée
Fleming and Marcello Giordani. For his Lucrezia Borgia performance as
Rustighello, Classical Singer wrote that Vickers possessed: “A sweet, flexible
voice and a lively, highly specific projection of the text that could set an
excellent example for singers on this and other stages.” Vickers returned to
Carnegie Hall with Opera Orchestra of New York in Meyerbeer’s masterpiece
Les Huguenots.. His international engagements have taken him to the concert
halls and opera houses of Austria, Spain, Albania, Russia, China, and Mexico.
In 2006, after his first Gennaro in Lucrezia Borgia for Opera Boston, he was
celebrated in the Boston Globe as “tall and swaggering, his singing sensitive and
elegant… with a ringing tone!” After performances of Mozart for the Wolf
Trap Opera Company, The Washington Post declared him “a pliant Mozartian
tenor.” With an operatic repertoire of more than thirty leading tenor roles,
Vickers has performed the title role in Mozart’s Idomeneo, Tamino in Die
Zauberflöte, Belmonte in Die Entführung aus dem Serail, Ferrando in Così fan tutte,
Don Ottavio in Don Giovanni, Roméo in Roméo et Juliette, Rodolfo in La bohème,
Rinuccio in Gianni Schicchi, Alfredo in La traviata, Cassio in Otello, Lennie in Of
Mice and Men, Gabriel von Eisenstein and Alfredo in Die Fledermaus, and the
Italian Tenor in Der Rosenkavalier.
Vickers has performed alongside such esteemed artists as Renée Fleming,
Stephanie Blythe, Mariella Devia, Marcello Giordani, Paul Plishka, and Dmitri
Hvorostovski.
In addition to enjoying a full studio of talented vocal students at ISU, he is
currently conducting research for his PhD dissertation: “’A Tradition of Native

one of three American singers in the recording studio for this new work by
Austrian composer Nancy Van de Vate which was released on the Vienna
Modern Masters label in April 2012.
Vought has performed as a soloist with many opera companies and symphony
orchestras. A specialist in contemporary music, Dr. Vought has travelled as a
recording artist and recitalist in the repertoire at national and international
venues.
Especially recognized for her versatile programming, Dr. Vought recently
created and produced a one woman show entitled Madame Monsieur, a delightful,
fast-paced cabaret show during which she performs favorites from the operatic
and musical theatre genres. As “Madame Monsieur,” Vought will return for an
eighth season of performances on Cape Cod in October.
A 25 year cancer survivor (1988), the soprano has raised over $10,500 for the
American Cancer Society, as well as for individual cancer patients through her
many benefit concerts in Ohio, Massachusetts, New York, Pennsylvania, and
Virginia.
Debra Austin's warm sound and compelling stage presence are demonstrated
in the diverse roles she has successfully performed. In opera, she has portrayed
Hansel in Humperdinck's Hansel and Gretel with the Chicago Symphony
Orchestra; Suzuki in Puccini's Madame Butterfly with Chicago Opera Theater and
Chamber Opera Chicago; the title role in Offenbach's La Perichole with Light
Opera Works and Fort Wayne Philharmonic; Madame Flora in Menotti's The
Medium with Muddy River Opera; Isabella in Rossini's The Italian Girl in
Algiers; Prince Orlofsky in J. Strauss' Die Fledermaus with Pamiro Opera, Opera
Company Mid-Michigan, and DuPage Opera Theater; the Page in R. Straus'
Salome with Opera Grand Rapids; La Ciesca in Puccini's Gianni Schicchi with
Opera Illinois: and Kate in Gershwin's Girl Crazy at the Grant Park Music
Festival. Other engagements include Mother Marie in Poulenc's Dialogues of the
Carmelites, Cherubino in Mozart's Le Nozze di Figaro, Mother in Menotti's Amahl
and the Night Visitors, La Abuela in de Falla's La Vie Breve, Zita in Puccini's
Gianni Schicchi, and La Principessa in his Suor Angelica.
Ms. Austin made her Chicago Symphony Orchestra debut in Bach's St. Matthew
Passion under sir Georg Solti, followed by an Allied Arts concert with the CSO
conducted by Michael Morgan. In concert, she has appeared with Columbus
Symphony Orchestra, Boise Philharmonic, Grant Park Music Festival, Fort
Wayne Philharmonic, Illinois Philharmonic, Downers Grove Oratorio, Elgin
Symphony Orchestra, and others. Ms. Austin has sung with the Peoria Bach
Festival since its inception performing as soloist in Bach's St . John Passion and
in various Bach cantatas.

in 1939 and the Union of Cinematographers of Armenia in 1975. He was
awarded the State Prize of the USSR in 1949 for his graduation work Kautat
hayreinki masin (Cantata on the Homeland), and was made a People’s Artist of
Armenia in 1960. Since then he has received numerous awards in Armenia, the
USA, and elsewhere.
His style is quite approachable, and like Khachaturian's, often exotically
colorful, exhibiting folk-like Armenian traits, and catchy melodies. He has
created a variety of works for orchestra, chamber music, and an opera, but his
most popular piece is his brilliant Trumpet Concerto. Its inspiration was Armenian
trumpeter Zolak Vartasarian, who unfortunately died in military action in 1943
before Arutunian had completed the piece. Timofei Dokschitzer gave the
première instead, in 1950. The concerto consists of a single movement. After a
brief introduction, it gets under way with a section that alternates a dancing,
show-off spirit with lyricism. A reflective central interlude follows, during
which the soloist uses a mute. The return of the festive opening theme sets up a
dazzling solo cadenza and the resounding conclusion.
Notes by Toronto Symphony Orchestra

Stabat Mater
When Gioachino Rossini heard the Stabat Mater of Renaissance composer
Giovanni Pergolesi, he is said to have declared that he would never write one of
his own, so moved was he by the setting of his predecessor. True or not,
Rossini did set the Stabat Mater, in 1831, at the request of Don Francisco
Fernandez Varela, archdeacon of the Madrid Cathedral, whom he met while
visiting that city. Rossini agreed on condition that the work never be published.
When Varela died in 1837, a Paris publisher, Antonin Aulagnier, bought the
manuscript from his estate and sought permission from Rossini to publish it.
Rossini refused, not wanting to admit that only six of the original 12
movements were his own (Rossini had asked his friend and colleague Giovanni
Tadolini to complete the rest, and Varela was none the wiser). After a lengthy
legal fight, partially occasioned by the fact that Rossini had promised his own
publisher a complete Stabat Mater of his own, Rossini triumphed over Aulagnier.
He completed the remaining movements, shortened the whole from 12 to 10
sections and finished it in 1841.
The text of the Stabat Mater dates from the 13th century. It describes the
suffering of Mary, mother of Jesus, as her son is crucified; it is part of the
Catholic liturgy of Our Lady of Sorrows, observed on September 15. Musically,
Rossini’s Stabat Mater combines two entirely different styles of composition:

traditional church music in the Renaissance manner of Palestrina and Pergolesi,
and arias that would not sound out of place in a typical Rossini opera. The
austere choral movements, such as the men’s unaccompanied Eia, Mater,
contrast sharply with the purely operatic style of the solos and duets, like the
Fac ut portem for tenor and soprano and the Cujus animam for solo tenor.
With his setting of the Stabat Mater, Rossini intended to honor the Catholic
tradition within which he was raised, even though he no longer practiced it as
an adult. The Stabat Mater also served as a perfect vehicle for Rossini to express
his grief over the deaths of his parents, as well as two close friends, and the loss
of his theater, the Théâtre Italien, which had burned down in 1838.
Notes by Elizabeth Schwart
Biographical Notes
Maestro Maurizio Colasanti is already well established on an international
level as one of the most eclectic and dynamic conductors of his generation., He
specializes in opera and music of the romantic period, but is also an expert in
contemporary music.
During the course of his studies, he was awarded several prizes in international
music competitions including First Prize in Capri, L’Aquila-Miami , Pola
(1989), and the competition for teaching in Italian Music Conservatories. He
also graduated Cum Laude in Philosophy (Università G. D'Annunzio–Chieti).
Colasanti has played as Principal Oboe with many international orchestras.and
has performed concerts at many important musical venues. He has given
performances in Switzerland, Great Britain, Germany, Austria, Canada, the
United States, Slovenia, France, Belgium, Australia, Brazil, China, and
Singapore, collaborating with such distinguished artists as A.Rosand,
C.M.Giulini, P. Badura Skoda, K.Gilbert, G.Manzoni, A.Braxton, G.Schuller.
He has also performed for His Holiness John Paul II.
Colasanti is principal conudtcing teacher in the E.G.Duni Conservatorio di
Musica in Matera and he has also taught in many institutions such as the Royal
College of Music (London), Conservatorio de Musica (Quito), Corsi Estivi
Internazionali (Lanciano), UFMG (Belo Horizonte), and the Royal School of
Music (Melbourne).
He has recorded with Bongiovanni (Bologna), Menabo (Rome), Iktius (Milan),
Mondo Musica Verlags (Munich), and Aulia. During the 2012-13 season he will
conduct both opera and symphony concerts, including The Magic Flute of
Mozart (Orchestra Sinfonica Abruzzese), Seoul Opera House, Orchestra
Sinfonica Siciliana, Istanbul Symphony Orchestra, Festival Brahms, Sibelius
Symphny Orchestra, Orquestra Sinfonica del Estado de Mexico, and

Guanajuato Simphonic Orchestra , and he will record a monografic CD of
E.Villa Lobos with BSOMJ, and with I Solisti del Teatro alla Scala di Milano .
He is principal Conductor and artistic director of Osuel, the State University of
Londrina, Brazil.
Cicero Cordao was born in the city of Itaporanga, where he began his musical
studies in 1983. In 1986 he moved to João Pessoa where he continued his
musical studies in the class of Professor Xavier Gláucio. He completed his
bachelor's degree in music (trumpet) in 1992 in the class of Dr. Nailson Simões
(doctorate in the U.S.). In 2008. Mr. Cordao completed his postgraduate
studies in music education at UEL (University of Londrina) and the same year
he joined the Masters in Music UNIRIRIO (interpretative practices) with Dr.
Nailson Simões as his advisor, completing it in 2010. Throughout his playing
career, he has participated in major music festivals in Brazil, as 1st trumpet and
as soloist. On these occasions, he had the guidance of renowned teachers
nationally and internationally, among whom are: Charles Schulueter (1st
trumpet of the Boston Symphony), Fred Mills (Former Canadian Brass
Quintet), Nailson Simões, Anor Luciano, Gilberto Siqueira, Fernando
Dissenha.
As a teacher, Cicero Cordao has worked in UFPB (as monitor during BA), the
music festival Assis-SP (1996), III and IV Music Festivals Ourinhos-SP (2003,
2004), 24 º, 25 º and 32 º Festival of Music Londrina-PR (2004, 2005 and 2012),
Festival of the Arts I Palmas - PR (2006), Band of Marcellin College (several
times national champion and state), several bands in the states of Parana and
Sao Paulo, among others . Since 1993 keeps your particular course of trumpet
which has trained and continues to train professionals.
As a member of the evaluation committee of the national confederation of
bands and fanfares as well as the state of Paraná and São Paulo, he has
participated regularly as a reviewer in several national competitions, state and
regional bands and fanfares. Since 1993, he is 1st trumpet and soloist of
OSUEL (Symphony Orchestra of the State University of Londrina), the Paraná
Brass Quintet (which he founded in 1993) and other groups. He also held the
position of Director of the House of Culture of UEL and is now Head of
Music at the House of Culture of the UEL.
Michelle Vought has earned an excellent reputation throughout the world as a
performer in a variety of venues from the opera house to the concert hall to the
cabaret. In all of her performances, the unique singer brings a fresh sincerity
and captivating vitality to her every performance quickly endearing herself to
any audience for which she performs. Most recently, the soprano travelled to
the Czech Republic where she sang the role of Ophelia in the world premiere
opera recording of Hamlet with the Moravian Philharmonic Orchestra. She was

